T . - [ =

Martat.com



- —

IRAN PAKISTAN

A COMMON CULTURE

ARTICLES WRITTEN
by
twenty six pakistani scholars

ON THE OCCASION OF THE VISIT OF

. .

H.E. MR. MEHRDAD PAHLBOD, IRANIAN MINISTER OF CULTURE AND ARTS, |

TO PAKISTAN (14th to 21st APRIL 1974)

Martat.com




60265

Marfat.com

L B o= g . .‘. S -
- — = l-.-—--.‘-.--_-l-.—'-.-—-'l — e —— e e




& W — = orem = o e pe ake— =

- —

= [ =

P o

| 7

(In the name of Allah. the Beneficent, the Merciful)

INTRODUCTION

One afternoon in April when the season in Karachi 1s not

so pleasant, some of the people were informally gathered in the
lawns of Sayyid Hussamuddin Rashdi’s residence (60 A, Al Raza
Manzil) in al-Hamra Society. During conversation 1tcame to

be known that the Iraman Minister for Artsand Culture, Mr.
Mehrdad Pahlbud, was coming to Karachi on some official visit.

Pir Hussamuddin Rashdi suggested that it would be a very noble
gesture . of goodwill if «cholars and intellectuals of Pakistan too
took part in welcoming the distinguished guest. The Minister
had the justified reputation of being a great patron of learning,

who often would go out of his way (o help support any project
dealing with different studies in art and culture.

This suggestion was warmly welcomed by everybody
present, and 1t was further proposed that the best form of wel-
coming him by the Pakistam scholars would be to prepare articles
dealing with different aspects of the common cultural heritage
of Pakistan and Iran. It was planned that on the day Mr.
Pahlbud landed in Karachi, each daily paper of the city should
publish one article dealing with some aspect of our common
culture : it would be scholars’ welcome to the distinguished guest
from Iran. The Minister stayed in Pakistan for about a week ;
during these seven or eight days about 25 articles were published
in the dailies of Karachi and Haiderabad. It was a new form
of welcome—sincere and open-hearted welcome from people
devoted to research in arts, archaeology, literature, philosophy,
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history, to a person who in a way belonged to them and tried to
advance their interest by providing rich opportunities for the
rdvancement of research in these scholarly disciplines.

When the project came to fruition after a week or so there
were about 28 articles in hand. Tt was then thought advisable
to collect and publish them in book form ; because the articles so
published proved to be of lasting value worthy to be preserved
and thus would serve to commemorate the occasion of the
Minister’s visit to Pakistan as well as the individual scholar’s
gesture of goodwill.  Dr. A, A, Jaferi, the Director of the
Institute of Persian Studies, Islamabad, very kindly offered to
bear the cost of publishing 1t.

We are glad to acknowledge our deep indebtedness to
ihe editors and publishers of the dailies and others of Karachi
~nd Haiderabad who helped us in publishing these articles:
Dawn., Sun, Morning News, Jang, Evening Star, Observer,
Hilal-i Pakistan, Hurriyat, Mehran, Ibrat, and others. But for
their willing cooperation, this scholarly adventure would not

have succeeded as 1t did.

We are grateful to Professor Abdul Rashid (formerly of
the Aligarh Mushm University) who undertook the task of
arranging all these articles under four different heads. He also
very kindly went through the manuscript and made many valu-

able suggestions regarding the form and matter of the articles.

In a compilation of this sort, it is natural that different
quthors sometime follow different methods of transliteration and
‘hus the reader is baffled by finding various ways of expressing
the same word. The difficulty arises mostly with the wrong
spellings often used by foreign scholars which are generally
followed by our writers. We have tried to avoid these as far as
possible, and have followed the usual system of transliteration,
except in the case of personal names of the authors which are given

as used by them.
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The matter of the book was ready by the end of 1974 but
ral reasons, there had been an undue delay

unluckily, due to seve
Those who have experience in this

in bringing out the book.
line would be aware of the
the printing industry in our country.
suthors for this long delay.

In conclusion we must express our deep gratitude t
the scholars who participated in this friendly adventure of scholar-
ship and who very willingly offered to cooperate in expressing their
of Iranian Minister’s visif

hurdles one has to cross in dealing with
We ;l]‘m]n;_(i#;r to the

() tl“

sincere good wishes on the occasion

to Pakistan.

Among the distinguished contributors to this volume,

Mr. Mumtaz Hasan died while the book was under preparation.

He intended to elaborate his article but as God willed, death did

not allow him the opportunity to do so. We are publishing the

article as it was printed in the daily paper. May his soul rest

in peace.

335, Shad Bagh B. A. DAR
[.ahore

Martat.com



Marfat.com



S ——— e

e —— i —— i .

Vil

CONTENTS

Page

Introduction by B. A. DAR
A—CULTURAL HERITAGE
1. DR.NAZIMUDDIN AHMAD |
Common Cultural Legacy of Iran and Pakistan

2. DR. M. RAFIQUE MUGHAL
Pakistan and Iran : Pre-Islamic Cultural Links

3. MR. TASWIR HUSAIN HAMIDI |
Common Cultural Heritage of Pakistan and Iran, In the National

Museum of Pakistan

4. DR.F. A. KHAN
Ancient Trade Routes between Iran and Pakistan

5. MR. NIAZ RASOOL
Archaeological Evidence of the Achaemenids in Ghandara Region .. 119

33

83

109

B-—HISTORICAL AND TRAVELLER’'S ACCOUNTS

6. SAYYID HUSSAMUDDIN RASHDI
[sfahan mein Ik Sham

7 SAYYID HUSSAMUDDIN RASHDI
Isfahan, Nisf-1 Jahan % 161

8 DR. ASLAM FARRUKHI
Azad ka Safarnama-i Iran et 201

9. DR. RIAZUL ISLAM
Nadir Shah 1n Sind & 207

Lilgy a3 ole 5 Ol sl weters okl
10. DR. MO'INUDDIN ‘AQEEL WIS 933

C—PERSIAN LITERATURE AND RARE MANUSCRIPTS

11, MIRZA MAHMUD BEG
| Rare Books on Iranology s =207

| 12. DR. FARMAN FATEHPURI
| Urdu Shfura ke Tadhkiray Farsi Zaban mein e 321

| 13. MIRZA NIZAM BEG JAM
| Tadhkira-i Sh‘ura Daulat Shah Samarqandi ka Khud Niwisht
Qalmi Nuskha e, 329

Martat.com



Vil

Page
4. MR. ABDUL JABBAR

Mantaq ut Tair of ‘Attar’s Ms. of Mughul Royal Library n 341
15. MR. MUSHFIQ KHWAIJA
Tadhkira-i Mushtaq T
(6. MR. MUHAMMAD AYYUB QADRI |
Agha Kamaluddin Sanjar Tehrani L () E
i7. MR.B. A. DAR .}I'j'
‘[raqi, the mystic poet of Love i o D t
1S DR. MUHAMMAD SABIR |
Shah Isma‘il Safvi as a Poet .. 397
19. MR. NIZAMUDDIN JAM ”’
Diwan of $a’ib .. 401 /|
0. MR. NIZAM BEG JAM i
‘Urfi Shirazi ki ek Nayab Kulliyat .. 424 |
1. MR. MUMTAZ HASAN |
The Sources of Igbal’'s Inspiration Se g 42D }

D—ARCHITECTURE, ARTS AND MONUMENTS

727 SHAIKH KHURSHID HASAN

[ranian Influence on our Monuments .. 433
23. MR. MUHAMMAD ISHTTAQ KHAN

The Oldest Persian Inscription of Pakistan sy 491 |
24. MR. MAS‘OODUL HASAN |

Figural Art of Iran and Pakistan = sie 459 |
25. MR. GULZAR MUHAMMAD KHAN

Iranian Influence on the Mosaic Tile decoration In Lahore Fort .. 463 +
6. DR. ANSAR ZAHID KHAN

Influence of Iran on the Gardens of Sind 2o w489
27. MR. AHMAD NABI KHAN

Hiran Minar ) U7
28. MR. HIDAYATULLAH SIDDIQI

Specimen of Iranian Calligraphy in the National Museum s P

Martat.com



Nﬂ .I" nc

Compiler

Publisher

Press

Size
Paper
Year

Price

Iran-Pakistan : A Common Culture

B. A. Dar

Iran Pakistan Institute of Persian Studies,

Islamabad.

Ripon Printing Press Ltd., Lake Road, Lahore.

o4 % 12 cms.

70 grams white, Imitation paper.

2536 Shahanshahi, (1977)
Rs. 70, $ 7.

Rights of publication reserved by Iran Pakistan Institute of

-

Persian Studies, Islamabad.

Martat.com




i’
A Publication of Iran Pakistan Institute of Persian Studies i
fj

|

|

.1.

Serial No. 17 ’

!

‘

LITERATURE )

Serial No. 10 |

e T e
R——— ¢ —

Marfat.com



CULTURAL HERITAGE

S —

Martat.com



Martat.com



P——-————’—‘

e

e — e ——

I
‘ COMMON CULTURAL LEGACY OF IRAN
AND PAKISTAN

-‘_ By
DR. NAZIMUDDIN AHMAD
Ex-Director, Department of Archaeology, Government of Pakistan

IRA;.\' today is virtually off the great highways of the world;
but in the ancient world she was the connecting link between
the East and the West. It witnessed peoples migrating in
waves after waves, hordes of armies on the march, spilling
over the high mountain passes between the Caspian Sea and
the Persian Gulf. It was indeed a cross road of peoples, where
ancient civilizations met and mingled. The legacy of Iran to
the world from the grey dawn of civilization to the medieval
ages, as a land-bridge between East and West, whether donor
or recipient or just intermediary, due to her position astride the
great routes of Asia, is an important fact in history, which 1S
necessary to remember for any correct appraisal of the genesis
and spread of civilizations in the area.

Historical Background : Early History

The triangular Iranian plateau set between the Caspian

Sea and the Persian Gulf is girdled by seemingly impenetrable
barrier of mountains overlooking a central depression, a desert
formed by the bed of a dried-up sea—the dreadful Dasht-i-
Kavir and the Dasht-i-Liit. Because of this vast central desert

area, the chief routes of communication in all ages from north

to south and east to west, are peripheral. It followed the
“spring line’’ dotting the foot of the mountain slopes along the

| rim of the gigantic arc, encircling the central desert. But
where life-giving water is available, it brings astonishing ferti-
lity before ending in salt lakes or vanishing in the sand, and
offers delightful oasis. In these favoured places, either nestling
under the shadow of the rugged hills or enchanting oasis, great

—————
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4 NAZIMUDDIN AHMAD

prol‘usion of trees, plants, birds and spring, offer a pleasing
contrast. It is indeed ‘‘the land of rose and the nightingale, of
perfumes and SONgs; and its gardens have given their name

to Paradise.”

Aryans ..

Although 1t 18 impossible to give a precise date when the I
migration of the Aryans, a people linguistically close to the I
people who occupied the Indo-Pak peninsula, took place to

ihe Iranian Plateau, it is barely possible to indicate, in the !
of past researches, that sometimes between 15th to 12th 1

century B.C. they occupied the two countries in course of their |
. : : S0 : fi
restless wanderings. The history of their origin, however, 1S yet t

light

2 lost story to mankind. It scems that the Aryan invaders of _
Iran, divided into a large qumber of tribes, the chief of which
were the Medes and the Persians, bsorbed or drove back the '
indigenous population. In their turn they were subjugated by l

their powerful Semitic neighbours, more advanced in material
civilization than their own but themselves conquered culturally |
by the subject peoples. [
About 8th century B.C., the Persians were divided into E
various semi-nomadic tribes among which the Pasargadae were
the most 1mportant. Hakhamanish (Achaemenids) were a |
clan of the Pasargadae. The small principality of Persia, |
situated south-west of Lake Urmia, seems 1O have been the
region where the Persian tribes sojourned for a time before
continuing their migration to south-east, following the valleys
of the Zagros range. They are found, about 700 B.C.; estab-
lished at Parsumash in the foothills of the Bakhtiari mountains,
south-east of Susa, the capital of Susiana, then forming part of

the Elamite kingdom. Here they supplanted the native
Anshanite kings. This was the Hakhamanish clan of the
Persians, identified by the Greeks with their eponymous king,

Achaemenes. They belonged to an Aryan family. Tz}kl:lng
advantage of the prevailing hostility between the dechning
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COMMON CULTURAL LEGACY 5

kingdom of Elam and Assyria, the small Achaemenian kingdom
continued its slow expansion. Three successive kings of this
clan were Chishpish (Teispes 675-40 B.c.), the son and successor
of Achaemenes, Kurash (Cyrus) and Kambujiya (Cambyses).
Kurash II (Cyrus the Great) succeeded them in 559 B.c. (Died
529 B.c.) and by his rapid conquests created a vast empire
hitherto unknown, stretching from the Hellespont to the con-
fines of Pakistan. Teispes assumed the title of ‘King of the city
of Anshan’ which has been identified with the present impressive
ruins of Masjid-i-Sulaiman.

Subsequently he added the province of Parsa, modern
Fars, to his kingdom in face of the declining power of Elam.
He divided the small kingdom between his two sons: Ariara-
mnes (c. 640-590 B.c.) who bore the title of ‘Great king, king
of kings, king of the Parsa’ and Cyrus I (c. 640-600 B.C.) who
was ‘great king’ of the Parsumash. Cambyses I, the king of
Parsumash, Anshan and Parsa, married the daughter of
Astyages, his overlord, the Median king, which evidently
enhanced the importance and prestige of this branch of the
Achaemenian family by uniting the two kingdoms under one
crown. Cyrus the great was born from that union. He
established the capital at Pasargadae and adorned it with
buildings of great complexes of palaces and temples. He was
still then a wvassal of his grandfather Astyages, as testified by
inscription carved on the columns of his palace. Eventually,
however, the bitter struggle which ensued between Cyrus and
Astyages, the Median overlord, the latter was defeated and
captured and Cyrus the Great chose Ecbatana as the capital of

united Iran. This victory over the Median king heralded a new
era for the Persian nation.

It was to the Achaemenids that Iran owed the conception
of a single Persian State. Cyrus the Great, and afterwards
Darius, incorporated in their far-flung dominions the first great
empire of recorded history—an aggregate of the civilizations of
the ancient world. This vast empire developed a composite

Martat.com




6 NAZIMUDDIN AHMAD

civilization into which various clements were introduced from
the continents of Asia, Africa, and Europe by the peoples from
Egypt, Phoenicia, Assyria, Chaldea and Greece. Yet, it retained
1 character of 1its own—a collective individuality of 1ts own.

Persia was chiefly . debted to Mesopotamia for its material
civilization. While subject to Assyria, itsell profoundly
- fluenced by the Chaldean and Babylonian art, it borrowed
freely from 411 sides to rear up the fabric of the Persian Civiliza-

tion. ‘This is boldly eflected in the composite art of Persepolis,
born of the royal tancy, which had moulded various artistic

elements that had attracted him in the provinces of Assyria,
Egypt and Asiatic Greece 1nto an artificial unity.

Blue

Indeed it was the caprice of an omnipotent autocrat with
- nate love of size. At a time when the art of the orient was
characterised by massiveness, 2bundance of colour, majesty and
brilliance, the keystoneof Persian art, in addition to considerably
modifying these elements, was preference for colours, blended
harmoniously. She invented an enchanting blue, which 1s still
retained as the colour of fier national standard asif she captured
her sky like the perfumes of roses for the delight ot the senses.

In administering the vast formidable empire created by the
Persians, the Achaemenids made a distinct departure from the
past, quite distinct from the cold cruelty of the Assyrians. It was
haracterised by religious tolerance and liberty of the vanquished
peoples, tempered with the anxiety for their welfareeven ata great

ok for the security of the State, unparalleled 1n past history.

It would certainly have been a retrogade step to force the

subject nations to conform to the level of their own civilization.
Cyrus, therefore, wisely left the ‘reasured institutions, religion,
law and traditions of the vanquished countries unaltered.
Indeed, he brought new hope to the world by setting up a kind
of beneficent protectorate 1n the place of brutal conquests,
thoughtless raids, systematic massacres, mass deportation, burning
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cities and defiling temples which, in the past, had been the only
way of treating the vanquished peoples.

Messiah
The Persians called him “father”, the conquered Hellenes
regarded him a «henevolent master and law-giver’” and the

Jews as “the anointed of the Lord” or as a “Pagan Messiah.”
In that sense undoubtedly Cyrus should be accepted as one ol

the greatest figures in history.

- * =
T B T T W S e —
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Achaemenian Rule Over Present Territories
of West Pakistan

The mountainous tracts of the N. W. Frontier and
Baluchistan are, in fact, an extension of the highland Iranian
plateau and so geographically form a single unit. From the
dawn of history the Indus valley, lymng to the east of Iranmian
cultural field, was continually open toits influence. The stirring
political events in Persia and the astonishing emergence of the
Achaemenids in Asia, could not obviously leave the north-
western regions of Pakistan unaffected.

Unfortunately, the bulk of information of the history of
‘ncient Persia is derived from the prejudicial and often hostile
accounts of the Greek classical authors. Greeks were involved
in a desperate struggle against the expanding Persian empire at
the beginning of the 4th century B.c. They, at that time, were
imbibed with a sense of inflated glory of their ewn civilization
and found it psychologically impossible to acknowledge any
comparative merit in other people. This mental attitude of the
West is largely responsible for infinite misunderstanding of the
history and civilization of Persia.

| Herodotus

| Herodotus? tells us that “Cyrus in person subjugated the
upper regions of Asia, conquering every nation without passing
one by.” The statement is so broadly comprehensive that 1t 1s

il

—
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difficult to particularize regarding the north western regions of
Pakistan. Cyrus personally conducted his campaigns in the

Fast, in course of which the districts of Drangiana, Sattagydia !
1 Ganderitis, bordering on the north-west of Pakistan, were |
subjugated.

Xenophon in his Cyropaedia® mentions that Cyrus brought |
under his rule, Bactrians and Indians in his far-flung empire.
He says that after conquering Babylon, Cyrus started on f
campigns by which he is reputed to have brought under sub- ;
jugation all the nations from Syria to the Erythrean Sea (Indian g;
Ocean). The reference of the Erythrean Sea which bordered
his empire on the east, although indefinite, contains a direct

lusion to control over regions bordering on the Indian Ocean.

Fven with the acquisition of increased knowledge of the
sub-continent at first hand by the Greeks in the Hellenistic age, |
for which the chief sources of our information are the accounts
of Nearchus, the admiral of Alexander and Megasthenes, the l
ambassador of Seleucus I at the court of Chandra Gupta
Maurya, we are greatly confused at the variant statements of
both with regard to the conquest of India by Cyrus. Nearchus’
relates that an attempted conquest of Gedrosia (Baluchistan and
the N.W.F.P.) by Cyrus ended in disaster, as he lost the greater
part of his imperial army due to the desolate and inhospitable
character of the route. Megasthenes,> as quoted by Strabo,
tells us, on the other hand, that the Indians had never engaged 1n
foreign warfare, nor had they ever heen invaded and conquered
by a foreign power except by Hercules and Dionysus and later by
the Macedonians. Although, both the above authors deny any
actual conquest of any part of West Pakistan—one expressly and
the other by implication—the testimony of Strabo and Arrian,
our proximate sources, who consider the river Indus as the limit
of Cyrus’ eastern conquests, must not be lightly brushed aside.
Arrian® expressly states that the peoples living between the rivers

Indus and Cophen or Kabul ‘were in ancient times subject to
the Assyrians, afterwards to the Medes and finally submitted to
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| the Persian and paid to Cyrus, the son of Cambyses, the tribute
that he imposed on them.’

| Alexander

From the above it seems likely that even if Cyrus did not
actually conquer any territory comprising present Pakistan, he
| did campaign in present territories of Afghanistan and Baluchis-
tan. It is also equally possible that the historians of Alexander
were prone to minimize the importance of-the accomplishments
of Cyrus the Great in order to bring into greater prominence
the achievements of Alexander.

In regard to the reign of Darius (522-486 B.C.) we are on
a fairly firm ground, as we have the epigraphic records of highest
value, executed under his orders. A fairly clear outline of the
Persian dominion in northern and north-western regions of

Pakistan in his time emerges from the study of this epigraphic
evidence.

It indicates that during the early part of his reign he
annexed the walley of the Indus, a conclusion which finds con-
firmation in various passages in Herodotus. These epigraphic
records’ consist of the famous Behistun (or Bisutun) Rock
Inscription, engraved probably between the years 520 and 518
B.c.: the two old Persian block tablets, carved between 518 and
515 B.C., discovered under the wall of the Platform at Persepolis
and the upper of the two inscriptions engraved around the
Tomb of Darius in the cliff at Nagsh-i-Rustam, carved sometime
after 515 B.C.

The Behistun inscription® does not include the north west
region of Pakistan in the list of 23 provinces which came under
his suzerainty and, therefore, it is reasonably concluded that 1t
| was not incorporated in the Persian dominion at the time when
| the great rock inscription was engraved, but 1t was annexed
| shortly afterwards as the two other inscriptions mentioned above

| clearly indicate. Both expressly mention that the Punjab
formed part of the Persian kingdom.’

_
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10 NAZIMUDDIN AHMAD

The obvious conclusion drawn by scholars, therefore, 1s that
‘he north western region of Pakistan including the Punjab must
have come into the possession of Darius sometime between the
engraving of the Behistun Edict and writing of two records
alrcady mentioned. In fact the latest scholarly opinion 1s
inclined to place the annexation of the Indus valley in about
518 B.C.

[t is interesting that among the subject peoples represented
in the sculptured legs of the throne above the Tomb of Darius
on which he stands in prayer, 30 nations are listed, including
peoples of the Indo-Pak sub-continent. Similarly in two other
places the same type of throne with semewhat similar represen-
‘ation of 28 nations appear at Persepolis—the Tripylon and the
Hall of Hundred Columns. The date of engraving of the first
two is approximately 490 B.C. and the last was built under
Artaxerxes 1 on the foundation laid by Xerxes according to 1ts
foundation inscription. The g groups of peoples of the north-
western region of Pakistan represented as tribute-bearers to the
Great King are listed as Oatagus, Gandara and the Hindus, who
+re smooth-haired and wear only loin-cloth and a turban on the
head except their chief, who wears a long shirt and a long
<hawl and sandals. Among the gifts they carry, a pretty donkey,
chariot drawn by wild asses and humped Brahmini Bull are
noteworthy. Oatagus are shown with a peculiar protuberance
+f hair on the crown which resembles peoples from the Punjab."

While giving a description of the portion of the Indus
territory, Herodotus'! tells us that it was the twentieth satrapy
or provincial division of Darius and its population was by far
the greatest of all the peoples he knew. Indus province paid a
tribute to the Persian kingdom comparatively much larger than
that of all other nineteen satrapies of the empire—a sum of 360
talents of gold-dust, equivalent to over a million pound sterling.
This immense tribute indeed formed about one third of the
total amount of tribute collected from the Asiatic provinces.

Another passage in Herodotus™ also testifies further to the
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Persian control over the valley of the Indus from 1ts upper
courses to the Arabian Sea, including, therefore, the present
province of the Punjab and Sind. Darius, we are told,
despatched a naval expedition sometime about 517 B.C.,
under Scylax, a native of Caryanda in Caria, to explore the
Indus. His fleet embarked on the voyage at the city of
Kaspapyros, somewhere near the upper courses of the Indus,
the location of which must be sought near the lower courses of
Kabul before its junction with the Indus at Attock. The
flect of Scylax succeeded in making its way down to the Arabian
Sea and ultimately reached Egypt 1n two years and a hall.
Although Herodotus likes us to believe that the exploration of
the Indus river by Scylax preceded the actual conquest of the
valley of the Indus by Darius, it seems more likely that the fact
was otherwise. Unless he previously brought the country under
his domination by force of arms, it could not have been possible
to undertake the voyage from the headwaters of the [ndus down
to the Sea.

As for the exact extent of Darius’ empire in regions consti-
tuting the present Pakistan, it 1s more or less indefinable and 1t
would only suffice at the present state of our knowledge to quote
the admirably summarised description of the great historian,
Vincent Smith. He says,!* ¢Although the exact limit of the
Indian satrapy (under Darius) cannot be determined, we know
that it was distinct from Aria (Herat), Arachosia (Kandahar)
and Gandaria (N. W. Punjab). It must have comprised, there-

fore, the course of the Indus from Kalabagh to the sea, including
the whole of Sind, and perhaps included a considerable portion
of the Punjab, east of the Indus.”

Achaemenian domination of the north western region of
Pakistan continued till 330 B.c. when the Macedonian hordes of
Alexander burst upon the eastern provinces of the Persian
kingdom and rapidly absorbed the entire regions under his
expanding sway.

In course of about two centuries of Persian rule over large

—
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part of the present territories of Pakistan, one would naturally
expect substantial intercourse in the field of social, cultural and
political spheres between the two countries, the legacy of which
should be prominently palpable. In spite of the fact that the

satrapy of the Punjab, like Bactria, owed nominal allegiance to

‘he Court of Susa and as long as the tribute to the Great King

was regularly remitted, he was left to administer his province

with virtual independence, the splendour of Persian culture

could not but make a profound 1mpact upon the mind of the

people of the Indus basin.

As a successor to the Persians, by right of conquest,
Alexander established his suzerainty over the conquered Persian
‘erritories of the Punjab and Sind (327-326 B.c.), but immedi-
ately after his death, Seleucus, the successor of Alexander’s
castern provinces, was driven out by Chandra Gupta Maurya
from the valley of the Indus who extended his dominion as far
1s the southern part of Hindikush. Subsequently, however,
cordial political relations were established between the two
emperors. This 1s attested to by the sojourn of Seleucus’
ambassador, Megasthenes, at the imperial court of Patliputra
between 304 and 297 B.C., which, besides the restoration of
reciprocal good relations between the two courts, also helped 1n
exchange of contacts especially in the domains of art and

architecture.
For about two centuries from the middle of the grd century

B.c., the Indus valley witnessed the rise and fall of a series of
Graeco-Bactrian and the Indo-Greek dynasties which unmistake-
ably left a stamp of Hellenism mingled with Iranism on the
extensive regions from the Oxus to the Punjab. Subsequent
infiltration of Iranian culture 1s discernible with the conquest of
the region in about 130 B.C., by the Sakas, a Scythian tribe also
hailing from beyond the Oxus. The gakas for sometime settled
in Drangiana (ancient Sakasthana: Seistan), came under the
influence of Parthian Iran and eventually reached the Indus
valley in about 75 B.C., under their leader, Maues. From about
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30 B.C. to about the middle of the first century A.p., they
extended their dominion from Kapisa to Sind and to the eastern
Punjab, first under Azas and then under Gondophares, a Saka

ruler of Parthian origin.
The emergence of the Yueh-chi, probably another tribe of

the Iranian Scythian on the political field of this extensive
region in about 130 B.C., opened up a new epoch of cultural
contact between Iran and Pakistan. One of their clans, the
Kushans, established their domination over: the area by the later
part of the first century A.D., under Kujula Kadphises and his
son Wina Kadphises who carved out an empire which unified
under his rule the extensive region from the north of Bactria to
Mathura. Kanishka, the greatest monarch of this dynasty,
succeeded in establishing peace and prosperity in those regions
where various composite cultures flourished side by side.

g — i gl
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The eclecticism of Kushans is amply manifest from their
coins on which the Greek inscriptions are combined with hybrid
Iranian motifs. Persian divinities (such as Mithra) alternate
with Hercules, the Buddha or even Siva. As great patrons of
Buddhism, the great Kushans reared up a large number of
Buddhist stupas, chapals and monasteries all over their kingdom
and stimulated the development of a hybrid style in the
embellishment of these architectural monuments, which are
variously known as Graeco-Buddhist or Gandharan Art.

The relation of Iran with the N. W. region of Pakistan was
again revived with the rise of the Sassanian dynasty. The story
of founding of the Sassanian dynasty in Iran is essentially not
dissimilar to the story of Cyrus or even Arsacids, all of whom
generally conform to epic norms.

The province of Fars again became the centre of Iranian
| revival in early grd century A.p., where about a thousand years
carlier the Persian tribes had first settled. This newly founded
dynasty set up a national state with a national religion and a
civilization that was far more Iranian in character than that of
the Parthians, whom they supplanted.

F
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Szsan, the eponymous ancestor of the dynasty, was tradition-
ally a priest of the temple of Anahita at Istakhr near Persepolis.
His son Papak, who succeeded his father in the priestly office of
the Istakhr temple, married the daughter of a local prince whom
he displaced eventually and established the new dynasty.

According to later tradition, he is considered to be the real
founder of the dynasty and his date of accession to the throne
.« reckoned as the starting point of a new era (204 A.D.). His
overlord, the Parthian king, refused to recognise his legal
position and withheld his consent to the succession of Papak’s
son, Shahpir. On the death of Papak, a serious rivalry between
his sons—Shahpiir and Ardashir—seemed imminent, but the 1
former’s accidental death enabled Ardashir to proclaim himself §
king of Persia. In the epigraphic records of this illustrious dynasty f
Qasan is mentioned merely as Lord’, Papak as ‘king’ and
Ardashir ‘the king of kings.’

Early princes of this local kingdom (Istakhr) claimed their
descent from the family of the Achaemenids and felt pride n
upholding the tradition and culture of that great family. Some
of these princes assumed such names as Dara (Darius) and :
Ardashir (Artaxerxes). They are secn worshipping before a |
temple or the sacred altars below a winged bust of Ahuramazda |
on their coinage, emulating Darius the Great who portrayed
himself on the cliff of Nagsh-1-Rustam. The inscription on their |

coinage was written 1n Aramaic character—the lingua franca ot
‘he Achaemenid kingdom, whereas the Parthians used Greek. |
They styled themselves as the ‘guardians of the sacred fire’
which, however, was later changed to that of Shahinshah (the
king of kings) after the Parthian conquests. Ardashir after his
victory over the great Parthian king, Artabanus V, formerly his 'i
suzerain, in 224 A.D., extended his conquests 1n rapid suCCess1on, b
first to the western and then to the eastern provinces of the |
Parthian empire from the Persian Gulf to Bactria; the rulers of
Makran and of Kushan kingdom became his vassals. An actual

Attack of the territories on the north western regions of Pakistan
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was undertaken by his son Shahpir, whose motive to capture the
' rich foreign trade, besides the political ambition, 1s understandable.

In a long inscription engraved on the walls of the fire-
temple at Nagsh-i-Rustam, he records his conquest. It states thai
his victorious army seized Peshawar,' the winter capital of the
Kushan kings, occupied the Indus valley and pushing north,
crossed the Hindiikush, conquered Bactria, crossed over the Oxus
and entered Samarkand and Tashkent.

The Sassanian empire established a powerful State religion
Mazdae, a revival of the old Zoroastrianism of the Achaemenids,
whichin fact had always remained the traditional religion of Iran.

It no longer remained monotheistic with Ahuramazda as
the sole God. Several other deities, including Mithras and
Anahita, assume more prominent places in the Mazdaean
pantheon. It also created a powerful hierarchy of clergy, the
Magi, whose influence in the empire was an omnipotent force.
The new faith inhibited blood sacrifice and the intoxicant
drink, the kaoma. It also strictly forbade the burial, burning
or immersion of the dead in order to prevent defiling the three
sacred elements of nature—the earth, fire and water. The
corpses had to be exposed on the mountains or on towers
specially built for the purpose and when the flesh was removed
| by wild animals and birds of prey, the bones were collected,
| placed in ossuaries and deposited in tombs either built or cut

into the rocks. We are told that Alexander saw the embalmed
body of Cyrus the Great preserved in a golden couch,'® but from
Darius onwards, however, all the tombs of the Achaemenid
sovereigns were cut into the cliffs of Nagsh-i-Rustam. The
essential feature of the new religion was the Sacred Fire, which

| was maintained in every household and community and all the
important venerated shrines of the empire.

Influence of Achaemenid Iran on the Art
of the sub-continent

l In the above brief survey of about a thousand vyears of

_
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political changes in the upland Indo-Iranian regions, we have
noticed that shortly after Alexander’s retreat from the Indus
valley, Chandra Gupta Maurya rapidly extended the boundary
of his north Indian empire westward to include Arachosia
(Afghanistan) and Gedrosia (Baluchistan) which geographically
belong to the Iranian highland, thus making the frontier of Iran
contiguous to the north-western region of Pakistan. The trade
and commercial traffic which flowed from west into the Indus
region through the high north-western routes from remote
antiquity continued 1n fluctuating volumes, often interrupted
by political barriers. With the political boundaries of the
Mauryans and the Seleucids being contiguous and the re-estab-
lishment of friendly relations between the great rulers, 1t was
Latural that the influence of Persia 1n cultural field of the
Mauryan dominion flowed more freely.

The impressive remains of the imperial palace at Patliputra,
the Mauryan capital, as unfolded by excavations,'” seem 1O
have equalled in splendour the Achaemenian palaces at Susa or
Ecbatana. The remains of the great hall of the Mauryan
palace with about 80 highly polished monolithic columns,
characteristic of Persepolitan masonry and their dispositions, are
strongly reminiscent of the hypostyle hall (apadan) at Persepolis.
Indebtedness to Iran is also evident in the free standing tall

monolithic pillars or [ats, scattered throughout the extensive
empire of Ashoka, Chandra Gupta Mauriya’s Successor, the

ardent follower of the Buddha, who caused his famous p1ous
edicts inscribed, which remind us of Darius’ rock-cut inscriptions.

Two important rock edicts of Ashoka with pious exhortations,
among many found throughout his empire, reminiscent of the
Achaemenian rock inscriptions, are located in Mansehra,'® Distt.

Hazara, and Shahbazgarhi,!® Distt. Mardan, both in N.W.F.P.
in West Pakistan.

Destruction

It is likely that, with the destruction of Persepolis by
Alexander, the scattered artists and craftsmen sought retuge at
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the Mauryan capital where they established a new school of
art with strong Persian affiliation. The bell-capital imntroduced
in the Mauryan empire is of Persepolitan type. The technique
of fluting the elongated, inverted lotus petals or bell-capitals is
similar to that of the Achaemenian capitals. This type of
Persepolitan bell-capitals survived for a long time i the sub-
continent and gradually assumed a purely local form.

The Persepolitan combination of capital and protomas of
animals, the latter acting as support to the architrave, also
formed part of Indo-Pakistan repertory of architectonic forms
for a long time in its modified rendering. Even in the famous
Gandharan art in Pakistan, stone sculptures and friezes such
carved architectural details of protomas of addorsed animals or
more often, crouching animals back to back, figured above the
bell-capital, continued to appear in large number 1n its debased
local form.

The assortment of other decorative important elements with
unmistakable Iranian motifs include a variety of mythical
animals—animals face to face or back to back, winged lions,
Griffins etc. These are found plentifully to decorate the stupas,
stone sculptures and friezes even i1n the Gandharan art of
Pakistan. In the early art of the sub-continent such Iranian
decorative elements as the tree of life, the palmette, certain
rosettes, blue-lotus depicted in profile and the typically Iranian
graded crenellation disposed 1n a frieze are also common.

From Megasthenes’ account? it is clear that the Mauryan
emperors at Patliputra, imitating the Persian monarch, lived in
pomp and magnificence of the Achaemenid court, zealously
guarded by his armed retainers, mostly secluded from the
public. It seems likely that his adaptation of the Persian
customs and splendour, like Alexander and the Syrian Seleucids,
was inspired by the deep-seated impression that Persia even in
decay, lingered on as the greatest and most imposing empire
known to the world at that time. Even the net-work of royal
roads built by the Mauryans throughout their empire finds
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parallel in Achaemenid Persia.
Another important legacy which the Achaemenids bequeath-
ed to the North-West Frontier Province of Pakistan was of a
literary kind. We know that throughout the Persian empire the
official language adopted by the Achaemenids was Aramaic.
This was also ‘ntroduced in Taxila, one of the twin metropolitan
cities (the other being Pushkalavati—Charsadda) of the north
western region of Pakistan. But since the Aramaic alphabet was
inadequate to €Xpress all the sounds of the local Prakrit
language, various additions and modifications were introduced
into it. This led to the gradual development of the Kharoshths
script which first appears in the inscriptions of Ashoka in the
ard century B.C., :h the N.W. Frontier and was still in currency
2s late as the 5th century A.D. In confirmation of this
supposition, an Aramaic inscription has been discovered, built
‘nto the wall of a house 1n Sirkap, during excavation.2t  This
highly mutilated stone inscription seems 1O have been erected
<ometime before 274 B.C. when Ashoka, the Mauryan prince
(Priyadarsi of the inscription), was the viceroy of Taxila on
hehalf of his father Bindusara. It was set up in honour of
certain Romedote, who is recorded to have owed his advance-
ment to the patronage of the viceroy, Priyadarsi (Ashoka). 1t
'« obvious from the above 1mportant epigraphic record that
Aramaic continued to be used as an official language at Taxila
even long after 1t ceased to be part of the Persian empire.

It is generally believed that the art of Achaemenid Persia
really did not take deep oot in the soil of north westerh
Pakistan and therefore failed to outlive the brief empire that
The presumption is largely modified by the
the art of Gandhara school, we find
sculptural elements

gave birth to it.

fact that even as late as mn
innumerable examples of architcctural and
which are obviously traceable to Persian origin.

| historians of Alexander who accompanied

The classica
e customs at

him have left interesting accounts of some strang
Taxila. One such strange custom they noticed, among others,
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was the exposure of the corpse to the vultures for removal of
flesh which undoubtedly was of Iranian origin and one of the
* distinguishing features of the Magians,* as it 1s still practised
bv the modern Parsis. It is, therefore, reasonable to infer that
11;*iginall}f this Magian custom of disposing of their dead must
have been introduced at Taxila by the Achaemenids, then
§ forming part of their 20th satrapy.

At Taxila, Marshall disinterred a remarkable example of
comparatively late Irano-Parthian architecture, which he thinks
was a Zoroastrian Fire-Temple*® and seems to be closely
analogous, in plan, to one discovered by General Cunningham?*
in the same area. This interesting building at Jandial (Taxila)
has been called ‘the Iramian Temple of Taxila’ following
Marshall. The excavator found striking resemblance between

this building and the classical temples of Greece.

Ionic Columns

The rectangular building at Jandial faces south and at the
main entrance has two Ionic columns iz antis, thus dividing the
vestibule into 3 parts. Beyond the vestibule is another pair of
Ionic columns in antis. The interior of the monument is divided
into three chambers, corresponding to the Greek pronaos, naos and
the back chamber connected with a stairway, the opisthodomos.
However, here, unlike the Greek examples, the back chamber or
opisthodomos 1s not connected with naos by an extra chamber but
1s separated from it by a solid mass of masonry whose foundation
1s carried to an unusual depth of twenty feet. The usual Greek
temples of this type are surrounded by a peristyle, whereas the
Jandial temple is enclosed by a wall on three sides which is
pierced by large windows at regular intervals. From the unusual

| depth of foundation of the solid masonry in the back chamber
| CoPnected with a staircase, Marshall reasonably concludes that
this mass of masonry was intended to carry a heavy super-
S?ructure in the form of a pyramidal tower about 40" high
Similar to the Assyrian ziggurat to which the staircase provided

- S g
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access. The high tower 1s ‘~ferred to be the place for the fire-
altars where the sacred fire would be kept perpetually ablaze.
Villard? has compared this interesting building with
parallel examples at Ashur in Mesopotamia, Warga and Hatra.
The only notable difference between the Jandial Temple and 1its
parallel at Ashur .« that the latter follows the Greek conception
of columnar peristyle so that it is open, while at Taxila there 1s
a ‘closed peribolos’ composed ol a surrounding wall with fenest-
ration. Herwin §chaefer,2® however, has iried to establish that
in spite of the apparent resemblance of the Parthian Temple at
Jandial with that of an ordinary Greek peripteral temple, the
type of the Taxila building has greater similarity with similar
buildings in Syria and Egypt than those in Greece. Villard
thinks that the Iranian temple of Taxila with its roofed passage
is the typical ‘Iranian ‘ Jea of isolating the cella by a corridor
that separates 1t definitely from the outer world.”?” Herzfeld®
discovered this type of temple with covered passage around the
sanctuary in A iih-i-Khwaja. Here the square cella are surrounded
on all four sides with a roofed passage. He discovered subse-
quently about a dozen more such examples 1 [ran such as at
Hatra. Incidentally this temple plan used 1n Iran is not the
characteristic of the Parthian period only but is also traceable
in the earlier examples of the Achaemenid period. A building
of this type with similar arrangement has also been found on the
Acropolis of Susa,” .ttributable to the fourth century B.G.
Judging from the architectural plan of the temples at Taxila

and Hatra, it is reasonable, therefore, to infer that the plan of

the Iranian sanctuary at this period consisted of a square central
cella, separated from the exterior by a covered ambulatory
which was derived from the Achaemenian architecture. The
only difference 1s that the staircase, which in Achaemenian times
had been external, was contrived later in the thickness of the
wall and led upto the ~oof on which the altars werc situated.
Religious ceremonies  still took place in the open near the
temple, but the sacred fire burnt on the roof.

Martat.com

r— w e
w? E——
i, -




" e — a -

COMMON CULTURAL LEGACY 21

Before leaving the subject of fire-altars, it would be
pertinent to mention briefly the recent discoveries of a series of
such fire-altars in the Gandhara country by Prof. Dr. Dani.?°
Achaemenian level of Balambat site 1s characterised by the
presence of fire altars in almost all the rooms, associated with a
developed iron industry. The excavator found all these fire-
altars, often with lamps in sizfu having burning signs, invariably
placed on high platforms or benches.** Dr. Dani compares
these altars with those found at Dahan-i-Ghulaman ;** the only
difference is that the Balambat specimens were used in private
houses as a part of domestic ritual whereas the parallels at
Dahan-i-Ghulaman constitute public buildings used for the same
religious purpose.

Archaeological material, excavated from Taxila by
Marshall, from Charsada (Pushkalavati) by Sir Mortimer
Wheeler, from Timargarha by Dr. Dani and a few sites at Swat
by Prof. G. Tucci,?®> has not however yielded significant
evidence of undisputed objects definitely assignable to the
Achaemenid art for which it seems necessary yet to search for a
potential site in West Pakistan.

It 1s somewhat disappointing that the two premier ancient
cities on the strategic north western gateways to Pakistan,
have so far yielded so little evidence of Achaemenian occupa-
tion of this region for about two centuries in spheres of art
objects or structural remains. In about 22 years of prolonged
cxcavation at Taxila only one sigloi or Shekel and a limitec
number of very early long-bar type of silver coinage, only founc
in this part of the sub-continent, was found, struck on the
Persian standard, the pieces being equivalent to double sigloi
or staters, half and quarter sigloi.?

Approximately the same Persian standard seems to have
been preserved in certain of the silver ‘Punch-marked’ coins
(Karshapana) of a somewhat late date, struck in the same area

and are substantially heavier than the other common ‘Punch-
marked” coins current in the Mauryan empire. The ensemble
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of Achaemenian objects discovered in Pakistan is not impressive

but just enough 1o indicate clearly the uninterrupted flow of
cultural intercourse between the two countries. With the
increased systematic exploration and excavations of potential
sites in the area, greater volume of materials are bound to come
up with the spade, but the present dearth of Achaemenian

antiquities need not surprise us. As already noted, it conforms
yolicy of  the Achaemenid rulers, who leit the
internal affairs of a conquered territory unaffected, and their
ireasured institutions, law, religion and tradition, unaltered.
Although discovered in a late period context at Sirkap, a
heautiful conical seal of pale onyx, of undoubted
datable to 7th/6th century B.C. is of great I
- terest.3 The engraving on it depicts a bearded worshipper i

] Assyrian costume standing in front of a winged
Among other few examples

to the liberal ]

particularly

Assyrian origin,

in typica
human-headed Scorpion-God.
of beautifully cut seals and gems, a scaraboid seal of bufl

coloured clay engraved with winged stag prancing (o left ;¢
. scaraboid seal of black agate, depicting the face of a lion and
the ‘nandipada’ symbol on back,®’ ~a scaraboid seal of 1
chalcedony engraved with two winged unidentified mythical
animals;®® and another scaraboid seal of siliceous slate stone

with a finely executed ram head,® all found from the carlier {

<trata of Bhir Mound and dated to the 5th century B.G. are .

notable examples of the Achaemenian art. |

So far as the ceramic ~emains unearthed from the above |
amely the Bala-Hisar in Charsada, Taxila, Balambat |
Prof. Tucct’s excavation party, |
certain pottery types commonly occur in the Achaemenid levels
of the occupation. Among these a storage jar with a pointed |
bottom and rows of applied bands on the body;* the “rippled ’
rim ware’’4! described as ‘a fairly large globular jar or cooking |
pot, possibly round-bottomed,’ the *'s0apy red ware’’#? described |
as ‘richly red or reddish ware <ometimes hand-made and usually |
polished with a pleasant soapy feel” has comparable specimens ‘!;

6oRX6S

sites, n
and sites at Swat excavated by
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from Timargarha red ware®® of fabric ‘C’, besides a minor
series of indefinable painted and plain pottery from these sites,
deserve notice.

With the establishment of Graeco-Bactrian and Indo-Greek
dynasties in the extensive regions in the 2nd century B.C.,
between the Oxus and the Indus, 1influx of Hellenic culture
strongly permeated the artistic activities of the whole region,
visibly mingled with distinctive [ranian elements. This 1s
specially manifest from the coins of this period. Various Greek
divinities are found depicted along with such Iranian deities
2s  Anahita-Artemis, the Sun-God. Iranian influence 1s
increasingly traceable on the coins of the subsequent Saka and
Parthian dynasties and the Kushans who supplanted them.
This is evident from the type of costumes and other details such
as the circular or rayed halos, flames issuing from the shoulders
of King Wima Kadphisas and his successors. Mithra, the
Iranian deity, among various other divinities, 1s also included
in the highly complex pantheon, depicted on the coins of the
great Kushans, on some of which K anishka is represented 1n the
act of placing grains of incense on a squat fire-altar.*

Although the great Kanishka generally championed the
cause of Buddhism, when innumerable Buddhist monasteries
and stupas were established throughout his vast empire, he was
noted for his extreme eclectic tastes. The discovery of the
fire-temple at Surkh Kotal in Bactria, usually attributed to him,
supports the conclusion. The influence of Zoroastrianism or
Mazdaism of Iran seems to have continued throughout these
transitional periods in areas from the Oxus to the Punjab.
The two Irano-Parthian temples at Taxila noticed already and
another old fire-temple at Multan, near the Indus, appear
to have been administered by the powerful Magis. The same
influence can also be traced in the transformation of Hinayana
Buddhism to Mahayana form. The conception of the Buddha
as 2 human being was radically altered, and henceforth he was
conceived as a deity. This change is specially manifest in the
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.rt of the Kushan epoch. From this time onwards, the
impersonal type of cult images began to be reproduced in large
Sumbers on Buddhist stupas and shrines all over the Kushan
empire.

The halo, probably originating from Iran, also came to be
associated with the super-human quality of the Buddha and the
Bodhisattvas. The flames of fire, bordering on the halo or
issuing from the shoulder of the Buddhas** and Bodhisattvas as
4 mark of holiness and majesty, represented on many stelas of
the period in Afghanistan and Pakistan, are reminiscent of the
veneration for the cult of fire and light in these areas.

The Iranian influence on the so-called Graeco-Buddhist art
or more correctly the Gandharan art, flourishing under the
great Kushans in astonishing abundance in the same extensive
regions in Afghanistan and Pakistan, approximately from the 1st
to 5th century A.p., continued unabated, although perhaps in a
relatively debased form. The composition of this prolific art 1s
highly complex; the influence of [ranian is intermingled with
clements of Hellenism and those of Roman origin for the expres-
sion of predominantly Buddhist themes or subjects.  The
decorative elements such as acanthus leaves, the Corinthian
columns, a horde of subsidiary Greek and Roman divinities are
portrayed side by side with Persepolitan capitals, winged lions
and other animals, while the flames issuing from the haloed
<houlders of Buddha such as the representation of the Miracle of
Sravasti, the Dipankara Buddha etc., are not uncommon.

Scholars are in general agreement that the Sassanian art
was the culmination of the past thousand years of Iranian
achievement in this field. Revival of ancient Iranian motifs,
new Sassanian forms and adaptation of elements from various
other regions, especially Roman Syria were harmoniously
blended with the iconographic traditions of Indo-Pak Buddhism
dominantly influenced by the famous Gandhara style and later
on, with that of the Gupta epoch. The fusion of all these
indigenous and alien elements gave rise to a highly distinctive
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style, essentially Sassanian in character. This individuality is
manifest in their architecture, sculpture, metal work, ceramics
and highly artistic motifs on silk fabrics throughout their empire
and its peripheral regions. The free use of monograms, symbols
and complicated designs introduced in the late Sassanian period
indeed proved to be the source of inspiration to a great extent
for many such designs adopted during the Islamic period and as
such, may aptly be called the fore-runners of Islamic art.

It seems that in the middle of the fourth century A.p.
(between 350-358 A.p.), Shahpur II was engaged in fighting the
Cuseni and Chionitae on his eastern frontiers: the former identified
as the Kushans and the latter, a branch of the Huns known to
the Chinese as jouan-fouan, who combined against the Sassanian
King to shake off the Persian yoke. From an inscription found
by Herzfeld at Persepolis*® which clearly mentions that in 356
A.D. Shahpur had made Kabul as his base of operation against
Gandhara and the Punjab, it is clear that Shahpur crossed the
Hindikush and attacked the heart of the Kushan territory. In
the exposed remains of Taxila, the results of Shahpur’s conquest
1s manifest from the influx of Sassanian copper coins which
followed it. No doubt from that time onward till the invasion
of the Bactrian Kushans under their chief Kidara, the local
currency in the north-west was controlled by Persia.

Among the Sassanian coins disinterred from Taxila®’
numbering about 300, majority of the identified coins belongs
to the reign of Shahpur II (309-79 A.p.) and Shahpur III
(363-8 A.p.). In addition to these 183 coins of the ‘Bust of
King’ and ‘Squat altar’ type coins, dated to the fourth century
A.D., cannot be assigned to any particular ruler. From the
coins found at Taxila it is evident that the Sassanian suzerainty
over this region was confined to the reigns of Shahpur II and
III. The annexation of territories east of Indus by the

Sassanians may have resulted from Shahpur’s eastern campaigns
waged against the Chionitae (a tribe of the Epthalites) and the

Cuseni (Kushans) which eventually, however, was brought to
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an end by the conquests of the Kidara Kushans in the end of the

(ourth century.

Sassaniarn
Ranbhore*® are important,

objects recovered from the excavations at
because they arc archacologically

Notable among them are two types of silver coIns.
One type bears, on the obverse, the bust of a typical Sassanian
yearded and crowned, and on the reverse, the fire altar.
hlevi are superscribed by a single word 1n
Kufic, thus betraying their re-issue by the early Arab rulers.
The second type, called Gadhaiya, from the ass-like appearance
+f the decayed profile of the king’s face, may be local imitations
or more probably genuine Gassanian 1SSUES remaining long 1n
circulation in  the reglon. About six coins of the first type and
four of the second have been discovered.

Other objects of recognisable [ranian character consist of ""

pottery, both glazed and unglazed. Among variety of

1ped, moulded and relief decorated preces datable to the late
nade of a medium-

of which 18

ssion of relief

datable.

ruler, |
Short legends in P
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an period, special mention must be

sized spouted vessel (Kiiza), the wide shoulder
decorated with the oulded designs of a succe
nimals and birds, lion, horse, elephant, pelican, deer, etc. and
cach is framed :nside a beaded circle and arranged 1n the |
nd fashion of the Qassanian  times. A number of

different decorative motifs have been
similar rotund fashion

Sassant
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peculiar rotu

similar sherds with
Rosettes or leaf motifs mn

recovered.
dominate the stamped pottery.
But the majority of Sassanian types discovered at Banbhore

represent the large ovoid or elliptical jars, mostly handled, all
of which, however, comc from early Islamic levels (8th-gth
century A.D.). It1s generally accepted that Qassanian ceramic
(radition remained 1n US€E throughout the «ucceeding Islamic |
period without any marked change. A jar with three prominent
handles, a characteristic of Sassanian type,* may be cited as @
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The best examples of this tradition, however, arc provi
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by the large, heavy-textured, ovoid or elliptical blue-green
alkaline glazed jars of Banbhore. Though they come from
early Islamic levels (8th century A.D.), In form, style, decora-
tion and in colour and quality of the glaze, they are so identical
with the Iranian specimens that some of them may actually be
the products of late Sassanian times, imported subsequently to
Sind by the Arab conquerors. A number of similar jars and
their variations, comparable with the Iranian specimens, have

also been collected.

Quetta Valley

Another group of three painted pottery vessels reported to
have been found in the Quetta valley and now preserved 1n the
I.ahore Museum, has been described by Prof. Piggot,*” which
bear unmistakable influence of the Sassanian art in a debased
form. Two of these fragments are decorated with roughly

painted curvilinear and spiral designs, but the third, a globular

vessel having an averted neck and four loop-handles is painted
with broad zone of plain red colour. It is also noted that below

it on the body of the pot, is a band representing a series of open
discs with hatched spandrils between them and the whole
composition is painted in purple red on a buff white back-
ground. This painted background is continued on the lower
part of the body, similarly occupied by four large roundels.
Each of these roundels is occupied by a crudely drawn hippo-
camb design, so commonly met with 1n Sassanian textile
designs.>t

A somewhat similar painted design, executed in typical
Sassanian tradition, on a pottery fragment (Now in Centr. As.
Ant. Mus., Delhi) found by Sir Aurel Stein from Spina-Gundhai

mound near Pishin, close to the Afghan border, warrants briet

notice.’> This sherd is painted in two colours ; red brown on
pinkish buff background and similarly decorated with roundel
discs and hippo-camb motifs. This popular Persian motif 1s
widely prevalent in 6th/7th century A.p. during the later
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Sassanid periods, mostly as an applied art on silk and textile,
besides metal objects and found outside the region of its origin
+s far afield as the Turfan oasis n Central Asian desert. While
comparing these pottery vessels from Quetta region, FPiggot
draws a parallel with representations of the motif on the robes
of Chosroes 11 (590-628 A.p.) on his monument at 7ag-i-Bustan
and the Textile fragment recovered by Stein from Astana
Cemetery in Turfan oasis, dated to 6th-7th century A

Silver Vase

Another interesting specimen of a tall silver vase now in the
Peshawar Museum, acquired by Sir A. Stein in 1907 from
Damtore near Abbotabad, believed to be of Sassanian origin,
has been illustrated and described by Mr. F. A. Durrani.’* It
- o slender vase with flaring rim, flat base with highly interesting
motifs engraved 1n repousse relief on its body. The motifs,
arranged symmetrically 1n separate TOWS, represent Peacocks
perched on cypress trees and pipal plant alternating with
humped Zebus. Zebus, totalling six In two TOWS alternating
with plants, are clad in ceremonial clothes with addition of some
sort of horn-caps, perhaps ceremonial bells attached on the
orns of the bulls of the lower register. Mr. Durrani rightly
points out the interesting variation of the motifs ; the peacock,
a typical motif of the Indus region alien to lran, the Cypress,
an Iranian motif and the pipal essentially an Indus motif—all
composed to make the pattern on the silver vase. Quoting
Pope, he infers that the trees flanked by horned animals are
symbolic representation of moon in Persian. It is also believed
that such symbols were associated with securing protection from
draughts, a menace often faced by the Persians during Sassanian
rule.  Stylistically it has been dated to fourth century A.D.

[t is precisely during this period that a new medium of
expression—the stucco, plaster and terracotta, for the moulding
of various sculptures—was introduced in the vast empire of the
Sassanians, which coincides with the late Gandharan art of
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Corth-west Pakistan. Abundant specimens of this art have been
unearthed at Taxila and its neighbouring areas. The advantage
of stucco in modelling, the ease of handling the plastic medium,
‘he refinement of details and cheapness against the intractable
nature of stone and the rarity of suitable quality are factors
which must have dictated the change of fashion 1n the art
current at this period.

Buddha

A particularly interesting clay relief, accidentally burnt into
terracotta, found in a large shallow niche at Jaulian monastery®
(Taxila) dated about 4th/5th century A.D., is worth notice 1n
brief here. In the panel, measuring 5-6" x4 -1 1’’, a figure of
standing Buddha (now headless) occupies the centre and to his
richt side is a male figure, presumably the donor, who wears a
tunic reaching down to the knee, trousers with buttons for
lacing, a clasped and jewelled belt and a pointed cap. The
distinctive costume and bearded face of the donor betrays him
clearly as a Persian. Particularly noteworthy are his pointed
conical cap, laced up trousers and the clasped belt which holds
his tunic round the waist. In between the Buddha figure and
the Persian donor, a small female figure, presumably the donor’s
wife is represented in half the size of the husband in traditional
oriental fashion. Her dress also is Persian and consists of a long
tunic and a shawl loosely thrown over left shoulder. Besides
wearing conventional ornaments she also wears a cap provided
with the characteristic Persian check-pieces or band, passing
beneath the chin to be secured with cross straps, fastened with a
medallion in front and tied at the back of the neck.

The influence of Sassanian art is also traceable as far afield
as the Ajanta frescoes in South India. The figures representec
in a Bacchanalian scene (Khusrau and Shirin?) on ceiling ol
Vihara 1 of the famous frescoes at Ajanta,® clearly exhibit
Iranian costumes and objects like goblets and flask held by these
figures. Even the physical types are Iranian, with heads
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covered with typical felt caps, flowing tunics and boots quite
unfamiliar to Indian classical figures. This interesting scene
and other typical Iranian figure, also represented at Ajanta,
with characterstic phrygian cap are evidence of exchange
between India and the Sassanian Iran, of which the embassy of
Khusrau to the Chalukya king of the Deccan in the 7th century
A.D., is an instance of far-distant political relationship of the
Sassanid monarchs.

Some scholars think that the gigantic edifice of Sassanian
empire is the finest period of Persian history and even after its
collapse against the fiery onslaught of the Arabs, the old Persian I
traditions survived in the [slamic period and continued 1n the

court of the caliphs. In course of the above incomplete survey |
of about one millennium of Persian history, the Iranians have 1
displayed evidence of an astonishing vitality. During this period
they adopted elements of great urban civilization of Assyria and |
Babylonia and after the Macedonian conquest of their land, -"
they experienced the impact of powerful western culture and ;
in spite of assimilating largely the alien western civilization with
their own, they remained Iranian. The same characteristic
“esilience in their character is manifest in face of subsequent
. vasions from the Arabs, the Turks and the Mongols, when
they not only had the strength to survive but also to absorb the i

— i — W
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foreign elements. With the rapid expansion of Islam, both the
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orcat countries—Persia and Pakistan—came under it and the
splendid fabric of Islamic civilization, an aggregate of dominant |
clements of the ancient civilization of east and west, grafted on |
‘he essential individuality of the new faith, began to flow more
freely from either directions.

The increased diplomatic relations between the sovereigns
of the two countries, exchange of trade and commerce and

<ocial intercourse fostered the development of a uniform Islamic
art and architecture, abundantly manifest in all spheres of
artistic achievements of the two countries. Under the banner
of Islam, still the two nations march ahead to progress, steered
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by enlightened leadership and feel a legitimate pride in their
splendid past when several millennia of common legacy bind
them inseparably together.
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CULTURAL LINKS BETWEEN PAKISTAN AND IRAN
DURING THE PRE-HISTORIC PERIOD

(5000-1000 B.C.)

By
M. RAFIQUE MUGHAL, Ph.D.

Superintendent of Archaeology (Excavation and Exploration)
Department af Archaeology, Government of Pakistan, Karachi
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The Geographical Settings

Pakistan lies at the southeastern edge of the present day
boundary of Iran and is divided into two distinct physiographic
regions: (z) the hilly region of Baluchistan on the west and north-
west which constitutes one-third of the total area of Pakistan,
and (22) vast plain of the Indus river system on the east. Among
these sharply defined regions, Baluchistan is geographically an
castern extension of the Iranian plateau (Fig. 1). The physical
environment of Pakistani and Iranian Baluchistan is marked
by extremes of summer and winter temperatures, unreliable and
variable rainfall, arid mountain ranges, sparse vegetation and
desolately barren and indented coast-line. The pattern of
human settlements in both ancient and modern Baluchistan

which is largely influenced bv the existing physical conditions, is
very much like that of the Iranian plateau.

The eastern edge of the Pakistani-Iranian borderland 1S
sharply defined by the Sulaiman and Kirthir mountain ranges
respectively of the northern and southern Baluchistan. To the
west of Sulaiman range which rises to the maximum height of
11,325 feet, run the lateral valleys of the Zhob and Lorilai which
ultimately join the Quetta valley, located in the middle of
Baluchistan. South of Quetta and west of the Kirthar rampart,
i the mountains fan out in several ranges towards south and

southwest to constitute several parallel valleys, such as the Kgj,

‘ Rakhshan and Kharan which run into the southeastern part of

| Iran. The central Makran range of southern Baluchistan runs

parallel to the southern shoreline of both Iran and Pakistan.
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The rivers of Baluchistan, like those of the Iranian plateau, are
not perennial. Many streams disappear into large saline
depressions and swampy lakes. Two such depressions are the
Kap Salt swamp .n central Makran, and Hzamiin-i-Mashkel,
<outh of Chagai hills in Kharan, located close to the present
border of Iran. This is yet another feature similar to that of
the desert areas of eastern Iran. On the borderland, the annual
ainfall is generally less than ten inches. The cultivation 1s
restricted to the valley floors and at the available sources of
water. At few such places where physical environment is rela-
tively favourable, large <ettlements exist which, incidentally, are
lso close to the ancient ones. The climate is marked by the

severity of cold and hot seasons.
The physical environment on the west and northwest of

Pakistan comprising the great desert of central Iran and Persian

Baluchistan, with the exception of some variation of localnature,

.« marked by general aridity. The great Iranian desert, con-
sisting of Dasht-1-Kavir and Dasht-1-Lat respectively on north

and south, constitute one-sixth of the total area of Iran and
contains many saline depressions amidst wide stretches of hard

crust of salt and stony wastes. 1he desert 1S NOwW difficult to
rraverse but it was not wholly barren and uninhabited 1n the

past, since the ruins of many «mall villages and halting places
exist there. The environment .t the foot of mountain ranges

and in the mountain valleys 18 altogether different from that of

the desert. It is now known that large settlements flourished for
ic period in the

considerable length of time during the pre-histori
same very arecas where jmportant urban centres also emerged

during the medieval period. The central desert 1 girdled by
he Alburz runs along the northern

the Caspian Sea. Its highest peak

+t Demavand is 18,963 feet. This mountain range breaks 1nto
Afghanistan on the east and Turkestan o1l the north. The Alburz
joins another major range of ountains, the Zagros, in north-
western part of Iran and extends 1nto Turkey and the Russian
Caucasus. From 1ts apex . porthwest which is 15,784 feet

mountain ranges, of which t
frontier of Iran and south of
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high, the Zagros runs southeast, at first parallel to I-;}qi frontier
and then towards the Persian Gulf. It reaches as far east as
Kerman to join another mountain range, Kih-1-Birg, the latter
running into Pakistani Makran. The topographical features,
therefore, show that the northeastern and eastern parts of Iran
were more exposed to the territories lying within modern borders
of Russian Turkmenistan, Afghanistan and Pakistan than other

areas of the Iranian plateau.

Main Routes between Pakistan and Iran

An important aspect of Pakistan-Iran cultural contacts are
the principal lines of communication which connected the main
centres of pre-historic civilizations, and through which contacts
were persistently maintained in later times. The land of Iran
lies between the centres of civilizations of the Near East and
Far East. In Iran itself, the ring of mountains around the great
central desert provided effective physical barriers and forced
traffic along the periphery of the desert and at the foot of the
mountains. Across the mountains, traffic could move only
through fixed points of natural passes and then into the valleys.
Ancient human settlements, therefore, are located in the wvalleys
and at the sources of water. In the context of human popula-
tion it may be stressed that the physical barriers contributed
greatly towards the preservation of their cultural identity and
historical continuity. It is amazing to observe that the main
overland routes in ancient times, as demonstrated by a chain of
interconnected settlements along them, are almost duplicated by
the modern lines of communication.

One of the major overland routes runs along the southern
oot of the Alburz range in the East-West direction up to Mashhad
and then further eastwards to Herat into Afghanistan. From
Mashhad one route leads to the plains of Russian Turkmenistan

towards north, while another runs south and southeast through
Sistan to the Kabul Valley via Kandahar and also towards the

Quetta Valley. Alternately, from Mashhad and Herat, the
most direct link with the Quetta Valley is through Kandahar
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and then down to the Indus plain. From the Quetta Valley
located in the middle of Baluchistan, several routes radiate
towards north and east into the upper Indus Valley through the
Gomal and Sangher passes; to southeast into the lower Indus
Valley through the Bolan pass and southwards into Kalat and

then towards west into Pakistani and Persian Makran. Makran

lies on the principal southern route linking Bampur valley with

Kerman, Yazd, Isfahan, Kashan, Qum with Tehran. The south-

western plain of Khuzistan near the Iraqi frontier is reached

across the Zagros from Qum to Khurramabad and then to Susa
while the Diyala region of Mesopotamia 1s accessible by a route
leading from Qum through Hamadan and Kirmanshah. Thus,
the western part of Iran was also exposed to the cultural influ-
ences of the Tigris-Euphrates valley. "lhe early cultures
belonging to the sixth and fifth millennia B.c. as discovered 1n
northwestern, central and southwestern parts of Iran, at the
Susiana sites and elsewhere at Tepe Sialk near Kashan, Tepe
Giyan in southern Kurdistan and several sites around Lake
Rezaiyeh basin in Adharbaijan reflect local developments of
Hassuna, Samarra, Halaf and Ubaid pottery traditions of

Mesopotamia.! These contacts continued through time, a fact
to which the documentary evidence of the third millennium
g.c. and of later period also testifies.

Pre-Islamic Cultural Background

The relations between Pakistan and Iran do not begin 1n
the early historic period only, or when parts of Pakistan were
:ncluded in the old Persian Empire. In fact, cultural links
between the two countries are deeply rooted in antiquity.
Attention to this fact was drawn first by the discovery at
Harappa and Moenjodaro and other sites of the well-known
Indus (or Harappan) Civilization (2350-1750 B.c.), of such
cultural materials which showed parallels with those from Iran
as discussed below. Further investigations carried out in the
Indus valley and Baluchistan have provided more material
which is related to, or its origin can be traced from Iran. Most
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of the information comes from ancient sites located on the
principal overland routes connecting Pakistan with Iran.
Current researches being done on the Iranian plateau are
adding fresh evidence and thus enhancing our understanding
of the prehistoric background of the two countries. The avail-
able information is of diverse kind ranging from the remains of
structures to potsherds of various shapes and decorative designs.
In the present context, however, only selected material is
pointed out that has significance in the development of human
material culture in both the countries.

Pakistan and Iran before 4000 g.c.

The evidence of mutual contacts as discussed here pertains
mostly to the fourth to first millennium B.c. Future research
in Pakistan may extend our knowledge back into the fifth or
even sixth millennium B.c. when ancient populations of Iran
were leading semi-settled life. The evidence from Pakistan
indicates that contacts with the Iranian settlements were already
established by the end of the fourth millennium B.c.> But the
data comparable in date to the Mesolithic and Neolithic stages
of human life in Iran (6800-5000 B.c.), as found at various
places in the central Zagros region, Adharbaijan and Khuzistan
at the sites of Yanik Tepe, Ganj Dareh, Sarab, Tape Guran,
‘Ali Kosh and elsewhere near the Caspian Sea at Belt and also at
Hotu cave sites, have yet to be properly identified in Pakistan.
While the knowledge of making pottery had already spread in
Iran during the sixth millennium B.c., in Baluchistan, however,
the earliest known settlements recognized at Kile Gul Mohammed
in the Quetta valley and Gumla in the Gomal valley have
produced no pottery respectively in the fifth and early fourth
millennium B.c. contexts. By the middle of fourth millennium
B.C., human settlements of Iran were already at more advanced
stage of cultural development than those on the eastern border-
land encampassing Baluchistan. The chronological priority of
the Iramian cultures over those of Pakistan in the Neolithic and
later periods assumes significance for ascertaining the direction
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or source from where cultural influences have been reaching

Pakistan.
The evidence concerning the developmental sequences of

the early cultures cOmMEs from Khuzistan and the central
platcau of lran. In the former region which is geographically
n extension of the southern Mesopotamian plain, a long cultural
sequence, Susiana, a—d, has been established covering 5400-
4000 B.c. The Qusiana sequence is related with that of Tepe
Sialk designated at the latter site as periods I and [1. The main
characteristics of these developmental stages may be stressed
ince it was from their centres ‘n the southwestern and central
[ran that they spread (owards northeast and south and finally
cached the Indus valley through Baluchistan.

At Sialk, the first settlement had no structures of permanent
mnaterial.® It was during the subsequent stage (Sialk I, phase 2) |
that pisé walls were built which ultimately were replaced by !
mud-brick during Sialk 1 in about 4600 B.C. Similarly, |
oradual changes in pottery making technique and in their
decorative styles is evident. The earliest red-burnished pottery \

|
|

was superseded by monochrome and bichrome red wares orna-
mented with animal and geometric designs. The technique of

casting metals was not known until the end of Sialk IT and the

copper tools were shaped only by hammering. The other

equipment include stone blades, especially sickle blades. Long

distance trade or contact with other parts of Iran is attested to |
by the discovery of carnelian, obsidian, turquoise and shell |
objects 1n Sialk II. The cattle, sheep, gazelle, pig and onager |
(an intermediate stage between horse and ass) were domesti-
cated. The culture of Sialk I-II is also identified at another
site, Chashmah ¢Ali near Rayy in northern Iran. Parallelism
with pottery of Sialk I-1T are also found at Anau JA and the
sites of Namazga Period T in Russian Turkmenia. Among the
village communities of Baluchistan, similar level of cultural
development can also be seen at Kile Gul Mohammed and
Anjira, although these settlements arc chronologically of
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later date than the settlements of Sialk I-11 and 1ts contempo-
raries in Iran recognized at Giyan levels VA and VB, and other
related sites. However, a general correspondence 1n tool
technology, structural remains and domesticated animals between
the Iranian settlements and those of Baluchistan 1s very striking.
Among the domesticates, the presence of onager 1s attested to at
Rana Ghundai I while cattle, sheep and goats are also reported
during Anjira I-II in Kalat and at Kile Gul Mohammed 1n the
Quetta valley of central Baluchistan. "Fhe only difference 1s
seen in pottery which in Baluchistan does not reflect that pro-
fusion of decorative designs in painting as 1s found on the
ceramics of Sialk II, though the technique of making basket-
marked and burnished wares found in the Quetta valley 1s
similar to that of Sialk. The distributional pattern of similar
cultural elements indicates that the early cultures, after their
local development in Khuzistan, spread towards north in Lake
Rezaiyah basin through Luristan and Kurdistan and eastwards
to the central plateau where a distinctly local cultural pattern
had evolved itself by the end of Sialk IT period (4500-4000 B.C.).
From the central plateau, the Sialk culture extended further to
northeast up to Hotu Cave on the shores of Caspian Sea and
even beyond into southern Turkemania. The same cultural
tradition spread to the southeast into the IFars where Tall-
Bakiin, Tall-i-Gap I and other related sites are located. It 1s
very likely that the same cultural wave extended eastwards into
Baluchistan where scanty but significant parallelisms are avail-
able in archaeological contexts as already pointed out above.
Despite correspondence of cultural traits between the sites
of Iran and Pakistan prior to 4000 B.c., the late appearance of
[ranian traits in Baluchistan indicates a time-lag. Certain traits
of early cultures continued to linger on 1n the peripheral region
while the centres of their origin in the meanwhile had under-
gone change. During the fourth and third millennia B.c.,
however, fresh cultural impulses originating from the north-
eastern and southern plateau of Iran were felt as far east as
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Baluchistan and the Indus valley which are archaeologically
documented at various sites of Pakistan. The general character
of the cultural materials reflects local development in Pakistan
but amidst their seemingly individual character, virtual identity
of some artifactual remains and stylistic synchronism of pottery,

especially among the sites of the third millennium B.C., in two
countries stand out, emphasizing their common SOUTCES of
origin and somewhat parallel development.

Fourth Millennium g.c. (4000-3000)

The picture of cultural pattern during the fourth millennium
g.c. which is possible to reconstruct from archaeological evidence
‘1 Pakistan, shows positive links with the Iranian cultures and
their contemporaries in southern Afghanistan. The beginning
of relatively settled human life seems to have been made n the
fertile valleys of Baluchistan where the available means of sub-
sistence approximated to a degree of self-sufficiency for the
existing number of population. The domesticates such as the
humped bull (Bos indicus), Onager, sheep and goat formed an
essential part of their economic and social life. Intensive
occupation at the settlements and permanent naturc of material
used in the buildings indicate relative stability of residence and
possibly the existence of sufficient means to exploit land resources
for agricultural use. It is also possible that a considerable but
as yet undetermined number of population consisted of nomads
or semi-pastoralists as are found in Baluchistan and Iran even
today. The nomads of Iran constituting one-tenth of the total
population, have always played a vital role in the social, econo-
mic and political life of the people. Such strong interdepen-
dence between the nomads and settled populations 1n Iran has
been emphasized by a number of social anthropologists.* It 1s
very likely that in ancient times the nomads were the principal
vehicle through which local exchange of goods and long distance
irade were carried out among several communities of Iran
and Pakistan which cut across various ethnic groups and
iribes. Thus, in considering cultural contacts, actual transport
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and importantly, the spread of cultural traits among the pre-
historic communities of Iran, Pakistan and the adjoining regions,

| the role of nomads among the settled populations of any region
| can hardly be overemphasized. The mechanism of long distance
| trade is not fully known as yet but its existence, as revealed by
| material evidence, needs emphasis because it was after the
| establishment of such contacts between the populations of
Pakistan and Iran that the great Indus Civilization emerged
during the middle of the third millennium’s.c.

By the second half of the tourth millennium, small village
communities had emerged in different parts of Baluchistan and
the Indus valley. Their remains have so far been identified 1n
Baluchistan at Kile Gul Mohammed, levels II-IV in the Quetta
valley, Nal® and Nundara in Kalat,” Rana Ghundai II® and
Sur Jangal I-1I in the Loralai valley.® In central Punjab, the
cultural materials revealed in the earliest levels at Jalilpirare also
assignable to the end of the fourth millennium.1® The settle-
ments were small in size. The structures were generally made
with mud or occasionally with mud-brick, though the use of
semi-permanent materials like wattle and daub is also suggested
at Kile Gul Mohammed. Copper was used in making small

| implements of domestic use like knives and chisels. But most
| of the tools consist of stone such as blades, borers, scrapers,
| pestles and needles with sharp pointed ends. On present
evidence, the handmade pottery appeared about 3400 B.C. at
| Kile Gul Mohammed, level II and Anjira I-II. In the earliest
i known occupations at Amri IA and Jalilpir I, respectively 1n
the southern and central Indus valley, more than 80 per cent
of the ceramics are handmade.l! However, a small percentage

i of pottery turned on slow wheel is also found with the hand-
| made wares. There is a progressive increase in the use of

-; wheelmade wares which became the hall-mark of pre-h